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The Gentlieman

Said

By
EDWARD
MARTIN

B Allan Jones explodes the long ac-
cepted theory that only yes-men can
sarvive In Hollywood.

Of course, it's a geod idea to be easy o
get along with in Hollywood. Or Podunk,
for that matter, Every newoomer o movie
town is caulioned that producers have an
pcute resbstance 1o individualists,

From the very beginning Allan was an
affable geni. He was cast in every limping
lulu that came nlong and his caresr cor-
tainly dida't prafic by them. Today he
regreis that he wasn't a table-pounder
by mature, It took him several years be-
fore he soguired the technigue.

U1 have n]wn:.f:l bédn & good listener and
I have been easy to convings,” he painis
out. “A lot of times I've agreed to play &
role which [ knoew, instinctively, was
wrong for me.

“It’s & tervifle handicap to do a role an
which you aren't sold. Resentment builds
up in you to the paint where you walk
through the picture. It ism't right, of
eolrse, to compromise with your convie-
tioms for the aake of pesce. Whenever I'oé
done it, I've been sorry, and the sum total
of my efforts hasn't been satisfactory.

“Ome of the nagging worries whichevery
player has to fnee is the possibility of mis-
judging the value of a role. Clark Gable,
for example, was unhappy about his as-
signment in [t Moppewmed Ome Night. He
was foroed to do i, and it tumed out io
be an Academy Award winner, There
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wadn't an actress in Haollywond whe
wanted the role of the girl in Of Human
Bondage. It made an agthentle star out of
Bette Davie These are the historical
fragments which keep a player in line.

"Once,” Allan recalls, “I went off salary
in preference io deing & certain role, After
aboul o week of solid stewing, | ngreed
b di it

“Well, I played the role, and that's one
of the recurrent nightmares [ have, 1 was
s bad that to this day [ am still avoiding
the people who've seen bt But it iz difficult
it times 1o stick by wour guns

“I believe that one of the reasons a lot
of people don't get ahead is their fear of
making mistakes. 1 know thats been my
trouble in the past.

“Bui I have sequired a new attitude
townrd mistakes. [ say—'Bake them'—
experbence is atill the best teacher.

“I've made a couple—and they've been
the ones o teach me when to say ‘yes”
and when to stick to an uncompromising
e

“For exsmple, & year oF so ago [ was
approached with the proposition of putting
up an apariment bullding. Mow, I had as
miuch right to go into the building business
as | had being & tight-rope walker.

“But that litile deal certainly taught me
something. It taught me that 1 was a
singer—that my business was singing and
naf bullding. Before | was through with
thati project, [Comtinued en page B3]
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1 had invested a ot of time, and a lot of
energy which would have been profitable
in my profession. 1 was relatively poorer
when [ got oub from under that investmant,
but a lot Ficher in experiemee.

“T'ye learned to say no. Last June T was
seheduled to do one of three light operas
in Cornegie Hall. T had the privilege aof
selecting the one 1o be sung. Contrary 1o
the advice of the producers, I chose “The
Chocolate Soldier’ in preference to the
Merry Widow” or "Naughty f_.!:arlt-uu_ Wi
had o beautiful Gght about it, but I won
out snd the resulis fortunately 'p-n:lw_ﬂi
1 was right. It proved another |;-u:nl:
: that it 15 wastly important to have
:.].?ljirln what you're doing. That's cspe-
glally true of an Actor whose mind and
attiinde are reflected by the camarn.

iy notieed o change of attitude toward
me sinee Pve learned to be o bit aggres-
slve, Produeers listen to me now. Thiey
sepqm to have a lot more respect for my
idess, For the first tme ln my life 1 am
pelting & hearing when 1 have x-nmuﬂl!ha:
to say about & part. That does something
for a man’s ego.

“Mind you, I don't think actors always
know what is most suitable for them
There are too mony nolable examples of
aciors kicking about parts which even-
fually made stars cut of them. But 1 do
think that consistently passive scoeplance
af every role that comes along is the fastest
road to failure.”

The meek may inherit the earth, bt
they aren't successful in Hollywood. |




