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~4CHEDULED FOR NOVEMBER RELEASE
D comes “There's Magic In Music”, Para-
mount’s gesture toward disseminating in-
rmation about the famed National Music Camp
r joung Americans, ot Interlochen, Michigan
Joseph E. Maddy, founder of the Camp and
rofessor of radio musie instruction at the Uni-
ersity of Michigan, served as technical adviser
x the production, and m. y of its scenes were
imed directly at the Camp site. The picture has
plot, of course, nd stars, but its chief interest
ould seem to lie in the Music Camp ftselr.
The histary of Interlochen began in 1828, when
c. Maddy arganized this unique, guild-like form
| providing musical instruction for some three
undred and sixiy boys and girls from all pares
[ the country. Membership selection is competi-
ye; each acholar comes a2 the "champian” of his
sction, and almost all are of ‘teen age. For elght
ecks, from mid-June to mid-August, the stu-
ents live at the Camp; practice daily; receive
siruction from recognized masters in vocal, in-
rumental, and group music; and work tozether
ar the learning and propagating of the best in
usic. Capable of anything from Bach to The
eer Barrel Polks, the youthful vocal and in-
rumental groups render Sunday concerts and
roadcast over national airways. The wok of
terlochen Is a genuine contribution to Amer-
an musie-eraft, and Paramount Studics have
ted their vast facilities to making it

A Prodigy from Finland

The plot of the pieture (which may or may not
rove an unalloyed asset to the Michigan music
ump) s & fast moving, adventuresome romance
[ the “Under Pup” type. A gifted young singer,
wnd ulnymu in burlesque, gets into diffculties
pm Is raided, finds & sponsor who Is

the Camp, and is paroled on condl-

§0 to the Music Camp to Improv.
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- and Helmo Haltto,
of fifteen, who ranks as Fin

States. He has been In ](n‘lyu.rmd less than st
months, and has learned to 5 English,
n

ra s m novel to
\cundmtud the Fi
Symphony Orchestra and similar or-
ganizations In Norway and Sweden.
On the set, one day, when Producer-
Director Andrew Stone filmir
sequences near Mt. Wilson, & group of
army bombers, on test flights, zoomed
low over the company of pictare pi
ers. Helmo saw the war-birds: with
stark horror in his eves, he mechani-
cally doshed for cover.
“It was something T could not help,”
he explained later
he boy marvels at the peace and
security of America (taken for granted

was

ave not perished, but are
well and sailing to join him here.
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Fetina and Richard Benelll, both of
the Metropolitan. By way of novelty,
two separate groups of singers and
musiclans perform the Toreador Song from “Car-
“Faust”, simultancously.
s

men” and the Trio from
The music 15 counterpainted and the effec
satisfying, if somewhat amazing, harmony, M
Stone, In commenting on such streamlined over-
hauling of wpers, explains that great musle pre-
sented in distinctly modern form, will have wider
uppeal. Purther, new words have been written
for the arias, which are sald 1o advance the plot
of the picture. 1t all sounds daring, but Holly-
wood has never shown lisel! lacking in that
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ALLAN JONES and SUSANNA FOSTER
Stan in “There's Megic in Music

basic spirit of the action. His theary of musical
obbligato Is that motion pictures must avold a
mere accompaniment of sound: rather, the music
must become an Integral part of the action itself
All of which is sound reasoning, based on the
precedent of experience and Wagnerian music

ness a filmed scene of struggle—war bits or street
fighting—where turbulent music is required; but
what happens is that the studio’s symphoay or-
chestra supplies the sound, regardless of the fact

that symphonic renditions are seldom ariilable
at the moment when the Aighting actually occurs,
and are consequently quite out of harmony with
the actuality of such  scenc. Bimilarly, n coltage
scene may & man (Continued on Page TTL
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